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Skopex
D E S I G N

Andrea Tinnes

Y E A R

2000 — 2006

S T Y L E S

Gothic, Serif

W E I G H T S

5 Weights 
+ Italics 

F O R M A T

OpenType

F O U N D R Y

primetype

ptl Skopex — formerly known as Spektro — is an extensive font  
family consisting of a gothic and a serif variant. Skopex Gothic is 
a contemporary Sans with a strong vertical nature and many  
playful details. Characteristic features are the sloped terminals 
of the ascenders and descenders on the lowercase characters and 
the slightly curved terminal strokes of R, K, k and y. ptl Skopex 
Serif matches the proportions of its gothic sister but has a strong 
contrast between thick and thin strokes. Characteristic fea- 
tures are the asymmetrical serifs. ptl Skopex Gothic comprises 
five weights and ptl Skopex Serif three weights, including true  
italics (alltogether 96 fonts). Each weight comes with small caps, 
non-lining, normal and table figures as well as expert sets,  
consisting of fractures, arrows, ligatures and mathematical signs. 
With all its typographic features ptl Skopex is extremely versa- 
tile and suitable for a wide range of text uses. Since the basic let-
tershapes of ptl Skopex are slightly condensed it is very eco- 
nomical and efficient in terms of space. ptl Skopex was originally 
conceived as a corporate font for the company Dywidag.  
Since the release of its first version in 2000 ptl Skopex has gone 
through many phases of refinements and readjustments.  
In 2004 Skopex was customized for the new identity system of 
the Minneapolis College of Art and Design (the custom family was 
called Spektro). The name Skopex comes from the ancient  
Greek verb “skopein” (see, view, sight, look at, examine) as well 
as the English noun “scope” (range, depth, breadth, reach).

GOTHIC MEDIUM 13/16 pt

GOTHIC BOLD 80/100 pt
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The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is learn-
ing, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer his 
affection from the art to the detail and processes of the art, 
SOMETIMES DOING OR PRAISING BAD WORK BECAUSE 
IT MAY ILLUSTRATE A RULE or employ a device about  
which he knows. It is in this second stage that all really bad art 
is produced, in painting, acting, building, and whatever else.  
In this stage also the artist likes to pretend that his art is mys-

The Amateur and Printing: For the amateur and for  
the artist alike there are three stages in the study of an 
art. In the first he loves it and knows nothing about  
it. In the second he is learning, and is so full of the 
consciousness (perhaps also of the pride) of his grow-
ing knowledge that he is prone to transfer his affection 
from the art to the detail and processes of the art, 
sometimes doing or praising bad work because it may 
illustrate a rule or employ a device about which he 
knows. It is in this second stage that all really bad art 

The Amateur and Printing: For the amateur 
and for the artist alike there are three stages 
in the study of an art. In the first he loves  
it and knows nothing about it. In the second 
he is learning, and is so full of the conscious-
ness (perhaps also of the pride) of his  
growing knowledge that he is prone to trans-
fer his affection from the art to the detail 
and processes of the art, sometimes doing or 

is produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend 
that his art is mystery, not to be approached, still  
less shared, by the profane; and in this stage the ama- 
teur, left out in the cold, revenge himself. The rules 
and devices and technicalities fall into their place  
as the mere material of the true purpose, which is the 
making and enjoying of beautiful things. The artist 
treats the rule as he pleases, because they are now ab- 
sorbed into his consciousness: the amateur may dri-

praising bad work because it may illustrate  
a rule or employ a device about which  
he knows. It is in this second stage that all  
really bad art is produced, in painting,  
acting, building, and whatever else. In this 
stage also the artist likes to pretend that  
his art is mystery, not to be approached, still 
less shared, by the profane; and in this  
stage the amateur, left out in the cold, re-

venge himself. The rules and devices and 
technicalities fall into their place as the mere 
material of the true purpose, which is  
the making and enjoying of beautiful things. 
The artist treats the rule as he pleases,  
because they are now absorbed into his con-
sciousness: the amateur may drive clean 
through them, be they rules even against con- 
secutive fifths, or soliloquies, or want of 

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it.  
In the second he is learning, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, sometimes doing or praising bad work 
because it may illustrate a rule or employ a device about which he knows. It is in  
this second stage that all really bad art is produced, in painting, acting, building, and 
whatever else. IN THIS STAGE ALSO THE ARTIST LIKES TO PRETEND THAT 
HIS ART IS MYSTERY, NOT TO BE APPROACHED, STILL LESS SHARED,  
BY THE PROFANE; and in this stage the amateur, left out in the cold, revenge him-
self. The rules and devices and technicalities fall into their place as the mere  
material of the true purpose, which is the making and enjoying of beautiful things. 
The artist treats the rule as he pleases, because they are now absorbed into his 
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Skopex Gothic
Medium

Medium Italic
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MEDIUM 45 pt TRACKING 60

MEDIUM 34/36 pt ITALIC 34/36 pt

MEDIUM  +   ITALIC 75/74 pt
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The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the  
first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps al- 
so of the pride) of his growing knowledge that he is prone to 
transfer his affection from the art to the detail and pro- 
cesses of the art, SOMETIMES DOING OR PRAISING BAD 
WORK BECAUSE IT MAY ILLUSTRATE A RULE or employ 
a device about which he knows. It is in this second stage 
that all really bad art is produced, in painting, acting, build-
ing, and whatever else. In this stage also the artist likes to 

The Amateur and Printing: For the amateur and for 
the artist alike there are three stages in the stu- 
dy of an art. In the first he loves it and knows nothing 
about it. In the second he is learning, and is so full  
of the consciousness (perhaps also of the pride)  
of his growing knowledge that he is prone to trans- 
fer his affection from the art to the detail and 
processes of the art, sometimes doing or praising 
bad work because it may illustrate a rule or em- 
ploy a device about which he knows. It is in this sec- 

The Amateur and Printing: For the amateur 
and for the artist alike there are three stages 
in the study of an art. In the first he loves  
it and knows nothing about it. In the second 
he is learning, and is so full of the con-
sciousness (perhaps also of the pride) of his  
growing knowledge that he is prone to 
transfer his affection from the art to the de- 
tail and processes of the art, sometimes  

ond stage that all really bad art is produced, in  
painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art  
is mystery, not to be approached, still less shared, by 
the profane; and in this stage the amateur, left  
out in the cold, revenge himself. The rules and devic-
es and technicalities fall into their place as the mere 
material of the true purpose, which is the making  
and enjoying of beautiful things. The artist treats the 
rule as he pleases, because they are now absorbed 

doing or praising bad work because it may 
illustrate a rule or employ a device about 
which he knows. It is in this second  
stage that all really bad art is produced,  
in painting, acting, building, and whatever 
else. In this stage also the artist likes  
to pretend that his art is mystery, not to be 
approached, still less shared, by the pro-
fane; and in this stage the amateur, left out 

in the cold, revenge himself. The rules and 
devices and technicalities fall into their 
place as the mere material of the true pur-
pose, which is the making and enjoying  
of beautiful things. The artist treats the rule 
as he pleases, because they are now ab-
sorbed into his consciousness: the amateur 
may drive clean through them, be they 
rules even against consecutive fifths, or 

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about  
it. In the second he is learning, and is so full of the consciousness (perhaps also of 
the pride) of his growing knowledge that he is prone to transfer his affection  
from the art to the detail and processes of the art, sometimes doing or praising bad 
work because it may illustrate a rule or employ a device about which he knows.  
It is in this second stage that all really bad art is produced, in painting, acting, 
building, and whatever else. IN THIS STAGE ALSO THE ARTIST LIKES TO PRE- 
TEND THAT HIS ART IS MYSTERY, NOT TO BE APPROACHED, STILL LESS 
SHARED, BY THE PROFANE; and in this stage the amateur, left out in the cold, re- 
venge himself. The rules and devices and technicalities fall into their place as  
the mere material of the true purpose, which is the making and enjoying of beau-
tiful things. The artist treats the rule as he pleases, because they are now absorbed 
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The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the  
first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps al- 
so of the pride) of his growing knowledge that he is prone to 
transfer his affection from the art to the detail and pro- 
cesses of the art, SOMETIMES DOING OR PRAISING BAD 
WORK BECAUSE IT MAY ILLUSTRATE A RULE or employ 
a device about which he knows. It is in this second stage 
that all really bad art is produced, in painting, acting, build-
ing, and whatever else. In this stage also the artist likes to 

The Amateur and Printing: For the amateur and for 
the artist alike there are three stages in the stu- 
dy of an art. In the first he loves it and knows noth-
ing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the  
pride) of his growing knowledge that he is prone to 
transfer his affection from the art to the detail  
and processes of the art, sometimes doing or prais-
ing bad work because it may illustrate a rule or  
employ a device about which he knows. It is in this 

The Amateur and Printing: For the amateur 
and for the artist alike there are three 
stages in the study of an art. In the first he 
loves it and knows nothing about it. In  
the second he is learning, and is so full of 
the consciousness (perhaps also of the 
pride) of his growing knowledge that he is  
prone to transfer his affection from the 
art to the detail and processes of the art, 

second stage that all really bad art is produced, in  
painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art  
is mystery, not to be approached, still less shared, 
by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and 
devices and technicalities fall into their place as 
the mere material of the true purpose, which is the 
making and enjoying of beautiful things. The ar- 
tist treats the rule as he pleases, because they are 

sometimes doing or praising bad work be-
cause it may illustrate a rule or employ  
a device about which he knows. It is in this 
second stage that all really bad art is  
produced, in painting, acting, building, and 
whatever else. In this stage also the ar- 
tist likes to pretend that his art is mystery, 
not to be approached, still less shared,  
by the profane; and in this stage the ama-

teur, left out in the cold, revenge himself. 
The rules and devices and technicalities fall 
into their place as the mere material of  
the true purpose, which is the making and 
enjoying of beautiful things. The artist 
treats the rule as he pleases, because they 
are now absorbed into his consciousness: 
the amateur may drive clean through them, 
be they rules even against consecutive 

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about  
it. In the second he is learning, and is so full of the consciousness (perhaps also 
of the pride) of his growing knowledge that he is prone to transfer his affec- 
tion from the art to the detail and processes of the art, sometimes doing or prais-
ing bad work because it may illustrate a rule or employ a device about which  
he knows. It is in this second stage that all really bad art is produced, in paint-
ing, acting, building, and whatever else. IN THIS STAGE ALSO THE ARTIST 
LIKES TO PRETEND THAT HIS ART IS MYSTERY, NOT TO BE APPROACHED, 
STILL LESS SHARED, BY THE PROFANE; and in this stage the amateur, left 
out in the cold, revenge himself. The rules and devices and technicalities fall into 
their place as the mere material of the true purpose, which is the making and  
enjoying of beautiful things. The artist treats the rule as he pleases, because the 
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The Amateur and Printing: For the amateur and for the art-
ist alike there are three stages in the study of an art.  
In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the conscious- 
ness (perhaps also of the pride) of his growing knowledge  
that he is prone to transfer his affection from the art to 
the detail and processes of the art, SOMETIMES DOING 
OR PRAISING BAD WORK BECAUSE IT MAY ILLUS-
TRATE A RULE or employ a device about which he knows. 
It is in this second stage that all really bad art is pro- 
duced, in painting, acting, building, and whatever else; in 

The Amateur and Printing: For the amateur and for 
the artist alike there are three stages in the stu- 
dy of an art. In the first he loves it and knows 
nothing about it. In the second he is learning, and 
is so full of the consciousness (perhaps also  
of the pride) of his growing knowledge that he is 
prone to transfer his affection from the art to  
the detail and processes of the art, sometimes do-
ing or praising bad work because it may illustrate a 
rule or employ a device about which he knows.  

The Amateur and Printing: For the ama-
teur and for the artist alike there are three 
stages in the study of an art. In the first 
he loves it and knows nothing about it. In  
the second he is learning, and is so full  
of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is 
prone to transfer his affection from the 
art to the detail and processes of the art, 

It is in this second stage that all really bad art is 
produced, in painting, acting, building, and  
whatever else. In this stage also the artist likes  
to pretend that his art is mystery, not to be  
approached, still less shared, by the profane; and 
in this stage the amateur, left out in the cold, 
revenge himself. The rules and devices and techni-
calities fall into their place as the mere material  
of the true purpose, which is the making and 
enjoying of beautiful things. The artist treats the 

sometimes doing or praising bad work  
because it may illustrate a rule or employ 
a device about which he knows. It is  
in this second stage that all really bad art 
is produced, in painting, acting, build- 
ing, and whatever else. In this stage also 
the artist likes to pretend that his art  
is mystery, not to be approached, still less 
shared, by the profane; and in this stage 

the amateur, left out in the cold, revenge 
himself. The rules and devices and tech-
nicalities fall into their place as the  
mere material of the true purpose, which 
is the making and enjoying of beauti- 
ful things. The artist treats the rule as he 
pleases, because they are now absorbed 
into his consciousness: the amateur  
may drive clean through them, be they 

The Amateur and Printing: For the amateur and for the artist alike there are 
three stages in the study of an art. In the first he loves it and knows noth- 
ing about it. In the second he is learning, and is so full of the consciousness 
(perhaps also of the pride) of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of the art, some-
times doing or praising bad work because it may illustrate a rule or employ a 
device about which he knows. It is in this second stage that all really bad art is 
produced, in painting, acting, building, and whatever else. IN THIS STAGE 
ALSO THE ARTIST LIKES TO PRETEND THAT HIS ART IS MYSTERY,  
NOT TO BE APPROACHED, STILL LESS SHARED, BY THE PROFANE; and in 
this stage the amateur, left out in the cold, revenge himself. The rules and  
devices and technicalities fall into their place as the mere material of the true 
purpose, which is the making and enjoying of beautiful things. The artist 
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The Amateur and Printing: For the amateur and for the art- 
ist alike there are three stages in the study of an art.  
In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the conscious- 
ness (perhaps also of the pride) of his growing knowledge 
that he is prone to transfer his affection from the art to 
the detail and processes of the art, SOMETIMES DOING 
OR PRAISING BAD WORK BECAUSE IT MAY ILLUS-
TRATE A RULE or employ a device about which he knows. 
It is in this second stage that all really bad art is pro-
duced, in painting, acting, building, and whatever else; in 

The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in 
the study of an art. In the first he loves it and 
knows nothing about it. In the second he is learn-
ing, and is so full of the consciousness (per- 
haps also of the pride) of his growing knowledge  
that he is prone to transfer his affection from  
the art to the detail and processes of the art, 
sometimes doing or praising bad work because it  
may illustrate a rule or employ a device about 

The Amateur and Printing: For the ama-
teur and for the artist alike there are 
three stages in the study of an art. In the 
first he loves it and knows nothing about 
it. In the second he is learning, and is  
so full of the consciousness (perhaps also 
of the pride) of his growing knowledge 
that he is prone to transfer his affection 
from the art to the detail and processes  

which he knows. It is in this second stage that  
all really bad art is produced, in painting, acting, 
building, and whatever else. In this stage also the 
artist likes to pretend that his art is mystery,  
not to be approached, still less shared, by the 
profane; and in this stage the amateur, left out in 
the cold, revenge himself. The rules and devices 
and technicalities fall into their place as the mere 
material of the true purpose, which is the mak- 
ing and enjoying of beautiful things. The artist 

of the art, sometimes doing or prais- 
ing bad work because it may illustrate a 
rule or employ a device about which  
he knows. It is in this second stage that 
all really bad art is produced, in paint-
ing, acting, building, and whatever else. 
In this stage also the artist likes to  
pretend that his art is mystery, not to be 
approached, still less shared, by the  

profane; and in this stage the amateur, 
left out in the cold, revenge himself.  
The rules and devices and technicalities 
fall into their place as the mere mater- 
ial of the true purpose, which is the mak-
ing and enjoying of beautiful things.  
The artist treats the rule as he pleases, 
because they are now absorbed into his 
consciousness: the amateur may drive 

The Amateur and Printing: For the amateur and for the artist alike there are 
three stages in the study of an art. In the first he loves it and knows noth- 
ing about it. In the second he is learning, and is so full of the consciousness 
(perhaps also of the pride) of his growing knowledge that he is prone  
to transfer his affection from the art to the detail and processes of the art, 
sometimes doing or praising bad work because it may illustrate a rule or  
employ a device about which he knows. It is in this second stage that all re-
ally bad art is produced, in painting, acting, building, and whatever else.  
IN THIS STAGE ALSO THE ARTIST LIKES TO PRETEND THAT HIS ART IS 
MYSTERY, NOT TO BE APPROACHED, STILL LESS SHARED, BY THE PRO- 
FANE; and in this stage the amateur, left out in the cold, revenge himself. 
The rules and devices and technicalities fall into their place as the mere ma-
terial of the true purpose, which is the making and enjoying of beautiful 
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Regular

Regular Italic
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REGULAR 45 pt TRACKING 60

REGULAR 34/36 pt ITALIC 34/36 pt
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The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is learn-
ing, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer his 
affection from the art to the detail and processes of the art, 
SOMETIMES DOING OR PRAISING BAD WORK BECAUSE 
IT MAY ILLUSTRATE A RULE or employ a device about 
which he knows. It is in this second stage that all really bad art 
is produced, in painting, acting, building, and whatever else.  
In this stage also the artist likes to pretend that his art is mys-

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it.  
In the second he is learning, and is so full of the consciousness (perhaps also of the 
pride) of his growing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, sometimes doing or praising bad work 
because it may illustrate a rule or employ a device about which he knows. It is in  
this second stage that all really bad art is produced, in painting, acting, builing, and 
whatever else. IN THIS STAGE ALSO THE ARTIST LIKES TO PRETEND THAT 
HIS ART IS MYSTERY, NOT TO BE APPROACHED, STILL LESS SHARED,  
BY THE PROFANE; and in this stage the amateur, left out in the cold, revenge him-
self. The rules and devices and technicalities fall into their place as the mere ma- 
terial of the true purpose, which is the making and enjoying of beautiful things. The 
artist treats the rule as he pleases, because they are now absorbed into his con-

REGULAR 16/19 pt CAPITAL TRACKING 40

REGULAR 12/15 pt CAPITAL TRACKING 40

The Amateur and Printing: For the amateur and for  
the artist alike there are three stages in the study of an 
art. In the first he loves it and knows nothing about  
it. In the second he is learning, and is so full of the 
consciousness (perhaps also of the pride) of his grow-
ing knowledge that he is prone to transfer his affec-
tion from the art to the detail and processes of the art, 
sometimes doing or praising bad work because it  
may illustrate a rule or employ a device about which 
he knows. It is in this second stage that all really  

The Amateur and Printing: For the amateur 
and for the artist alike there are three stages 
in the study of an art. In the first he loves  
it and knows nothing about it. In the second 
he is learning, and is so full of the cons-
ciousness (perhaps also of the pride) of his 
growing knowledge that he is prone to trans-
fer his affection from the art to the detail  
and processes of the art, sometimes doing or 

bad art is produced, in painting, acting, building,  
and whatever else. In this stage also the artist likes to 
pretend that his art is mystery, not to be approached, 
still less shared, by the profane; and in this stage 
the amateur, left out in the cold, revenge himself. The 
rules and devices and technicalities fall into their 
place as the mere material of the true purpose, which 
is the making and enjoying of beautiful things. The 
artist treats the rule as he pleases, because they are 
now absorbed into his consciousness: the amateur 

praising bad work because it may illustrate  
a rule or employ a device about which he 
knows. It is in this second stage that all really 
bad art is produced, in painting, acting,  
building, and whatever else. In this stage also 
the artist likes to pretend that his art is mys-
tery, not to be approached, still less shared, 
by the profane; and in this stage the amateur, 
left out in the cold, revenge himself. The 

rules and devices and technicalities fall into 
their place as the mere material of the true 
purpose, which is the making and enjoying of 
beautiful things. The artist treats the rule  
as he pleases, because they are now absorbed 
into his consciousness: the amateur may 
drive clean through them, be they rules even 
against consecutive fifths, or soliloquies,  
or want of »truth to purpose«, to the final test 
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The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the  
first he loves it and knows nothing about it. In the second he 
is learning, and is so full of the consciousness (perhaps al- 
so of the pride) of his growing knowledge that he is prone to 
transfer his affection from the art to the detail and pro- 
cesses of the art, SOMETIMES DOING OR PRAISING BAD 
WORK BECAUSE IT MAY ILLUSTRATE A RULE or em-
ploy a device about which he knows. It is in this second stage  
that all really bad art is produced, in painting, acting, build-
ing, and whatever else. In this stage also the artist likes to pre 

The Amateur and Printing: For the amateur and  
for the artist alike there are three stages in the stu- 
dy of an art. In the first he loves it and knows  
nothing about it. In the second he is learning, and  
is so full of the consciousness (perhaps also of  
the pride) of his growing knowledge that he is prone 
to transfer his affection from the art to the detail  
and processes of the art, sometimes doing or prais-
ing bad work because it may illustrate a rule or  
employ a device about which he knows. It is in this 

The Amateur and Printing: For the ama- 
teur and for the artist alike there are three  
stages in the study of an art. In the first  
he loves it and knows nothing about it.  
In the second he is learning, and is so full  
of the consciousness (perhaps also of  
the pride) of his growing knowledge that he  
is prone to transfer his affection from  
the art to the detail and processes of the  

second stage that all really bad art is produced, in 
painting, acting, building, and whatever else. In this 
stage also the artist likes to pretend that his art is 
mystery, not to be approached, still less shared, by the 
profane; and in this stage the amateur, left out in  
the cold, revenge himself. The rules and devices and 
technicalities fall into their place as the mere ma-
terial of the true purpose, which is the making and 
enjoying of beautiful things. The artist treats the 
rule as he pleases, because they are now absorbed 

art, sometimes doing or praising bad work 
because it may illustrate a rule or employ 
adevice about which he knows. It is in  
this second stage that all really bad art is 
produced, in painting, acting, building, and 
whatever else. In this stage also the artist 
likes to pretend that his art is mystery, not 
to be approached, still less shared, by  
the profane; and in this stage the amateur, 

left out in the cold, revenge himself.  
The rules and devices and technicalities fall 
into their place as the mere material of  
the true purpose, which is the making and 
enjoying of beautiful things. The artist 
treats the ruleas he pleases, because they 
are now absorbed into his consciousness: 
the amateur may drive clean through them, 
be they rules even against consecutive 

The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about  
it. In the second he is learning, and is so full of the consciousness (perhaps also  
of the pride) of his growing knowledge that he is prone to transfer his affec- 
tion from the art to the detail and processes of the art, sometimes doing or prais-
ing bad work because it may illustrate a rule or employ a device about which  
he knows. It is in this second stage that all really bad art is produced, in painting, 
acting, building, and whatever else. IN THIS STAGE ALSO THE ARTIST  
LIKES TO PRETEND THAT HIS ART IS MYSTERY, NOT TO BE APPROACHED, 
STILL LESS SHARED, BY THE PROFANE; and in this stage the amateur, left  
out in the cold, revenge himself. The rules and devices and technicalities fall into 
their place as the mere material of the true purpose, which is the making and  
enjoying of beautiful things. The artist treats the rule as he pleases, because they 

MEDIUM 16/19 pt CAPITAL TRACKING 40

MEDIUM 12/15 pt CAPITAL TRACKING 40

MEDIUM 9/11 pt

MEDIUM 7/9 pt

S K O P E X  S E R I F

typecuts35

www.primetype.com

PTL Skopex



ABCDEFGHI
JKLMNOPQRS

TUVWXYZ
abcdefghijklm
nopqrstuvwxyz

({[%]})
1234567890
®©#&§¶@

$¤¥£Nº

ABCDEFGHI
JKLMNOPQRS

TUVWXYZ
abcdefghijklm
nopqrstuvwxyz

({[%]})
1234567890
®©#&§¶@

$¤¥£Nº

Skopex Serif
Bold

Bold Italic
HANDGLOVES

BOLD 45 pt TRACKING 60

BOLD 34/36 pt ITALIC 34/36 pt

BOLD  +   ITALIC 75/74 pt

S K O P E X  S E R I F

typecuts36

www.primetype.com

PTL Skopex



The Amateur and Printing: For the amateur and for the art-
ist alike there are three stages in the study of an art. In  
the first he loves it and knows nothing about it. In the second 
he is learning, and is so full of the consciousness (perhaps 
also of the pride) of his growing knowledge that he is prone 
to transfer his affection from the art to the detail and  
processes of the art, SOMETIMES DOING OR PRAISING 
BAD WORK BECAUSE IT MAY ILLUSTRATE A RULE  
or employ a device about which he knows. It is in this second 
stage that all really bad art is produced, in painting, acting, 
building, and whatever else. In this stage also the artist likes 

The Amateur and Printing: For the amateur and for 
the artist alike there are three stages in the stu- 
dy of an art. In the first he loves it and knows noth-
ing about it. In the second he is learning, and is so 
full of the consciousness (perhaps also of the  
pride) of his growing knowledge that he is prone to 
transfer his affection from the art to the detail  
and processes of the art, sometimes doing or prais-
ing bad work because it may illustrate a rule or  
employ a device about which he knows. It is in this 

The Amateur and Printing: For the amateur 
and for the artist alike there are three 
stages in the study of an art. In the first he 
loves it and knows nothing about it. In  
the second he is learning, and is so full of 
the consciousness (perhaps also of the 
pride) of his growing knowledge that he is  
prone to transfer his affection from the 
art to the detail and processes of the art, 

second stage that all really bad art is produced, in  
painting, acting, building, and whatever else. In  
this stage also the artist likes to pretend that his art  
is mystery, not to be approached, still less shared,  
by the profane; and in this stage the amateur, left out 
in the cold, revenge himself. The rules and de- 
vices and technicalities fall into their place as the 
mere material of the true purpose, which is the ma-
king and enjoying of beautiful things. The artist 
treats the rule as he pleases, because they are now 

sometimes doing or praising bad work be-
cause it may illustrate a rule or employ  
a device about which he knows. It is in this 
second stage that all really bad art is  
produced, in painting, acting, building, and 
whatever else. In this stage also the ar- 
tist likes to pretend that his art is mystery, 
not to be approached, still less shared,  
by the profane; and in this stage the ama-

teur, left out in the cold, revenge himself. 
The rules and devices and technicalities 
fall into their place as the mere material of  
the true purpose, which is the making and 
enjoying of beautiful things. The artist 
treats the rule as he pleases, because they 
are now absorbed into his consciousness: 
the amateur may drive clean through them, 
be they rules even against consecutive 

The Amateur and Printing: For the amateur and for the artist alike there  
are three stages in the study of an art. In the first he loves it and knows nothing 
about it. In the second he is learning, and is so full of the consciousness (per-
haps also of the pride) of his growing knowledge that he is prone to transfer  
his affection from the art to the detail and processes of the art, sometimes doing  
or praising bad work because it may illustrate a rule or employ a device ab- 
out which he knows. It is in this second stage that all really bad art is produced, 
in painting, acting, building, and whatever else. IN THIS STAGE ALSO THE 
ARTIST LIKES TO PRETEND THAT HIS ART IS MYSTERY, NOT TO BE AP- 
PROACHED, STILL LESS SHARED, BY THE PROFANE; and in this stage  
the amateur, left out in the cold, revenge himself. The rules and devices and tech- 
nicalities fall into their place as the mere material of the true purpose, which is 
 the making and enjoying of beautiful things. The artist treats the rule as he plea 
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Gothic, Serif

Regular + Italics
Medium + Italics
Bold + Italics
Extrabold + Italics (Gothic only)
Black + Italics (Gothic only)

Standard Character Set providing coverage for Western European languages
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Albanian, Basque, Cornish, Dutch, Danish, English, Faroese, Filipino, Finnish, French,  
Frisian West, Galician, German, Icelandic, Indonesian, Interlingua, Irish, Italian,  
Kinyarwanda, Malay, Manx, Norwegian (Bokmål and Nynorsk), Oromo, Portuguese, 
Somali, Sotho (Northern and Southern) Spanish, Swahili, Swedish, Tsonga, Xhosa, Zulu

primetype 

primetype gmbh
Email: info@primetype.com
http://www.primetype.com
Germany

Andrea Tinnes, typecuts
Email: andrea@typecuts.com
http://www.typecuts.com
Germany

Andrea Tinnes is a type designer and graphic designer based in Berlin. Her design  
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label, typecuts, she publishes as well as promotes all her type designs. After sev- 
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Halle in 2008. She has a degree in Communication Design from the University of Applied 
Sciences Mainz and an mfa in Graphic Design from the California Institute of the Arts. 
Andrea’s work has been featured in many publications, such as Area_2, Graphic De- 
sign for the 21st Century, etapes: and eye magazine and in several exhibitions including 
the 22 annual 100 Show, the tdc 53 exhibition and Chaumont 2007. She holds awards 
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